Alltracks (1-27) belonging to the book The bass clarinet, a personal history
by Harry Sparnaay, all tracks are recorded by Harry Sparnaay
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Tremolos between registers I and II either have to be written in a slow tempo or, if th

played fast, side keys will have to be used which also limits possibilities.

Tremolos employing keys 12 and 13

If we now use the side keys 12 and 13 together, we can produce the tremolos below. As far
W.

concerned there are no particular restrictions.
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The second register
The second register also has tremolo possibilities, by,
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requires great flexibility of embouchure and also a very responsive reed if
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¢ is a big risk of “under blowing_”’
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Oriol Saladrigues (1975) prescribes
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The “Flutter tongue” with the uvula can be realised from C
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Just air blow: (Inspirare-inhail espirarescxiatl

Here there is no pitch but a little raising and lowering of i
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Well applied vibrato is an enrichment of the expressiv

xt principle is observed.
Vibrato is 2 v00d idea, but... in moderation!
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The diamond shaped notes are to be sung/hummed.
Although the bass clarinet may formerly have been a typical

- NOW we i i
have lady bass clarinettists whe sweep away their mal

fcanwhile key sounds are often employed as an essential element in many a compositiop,
Sometimes pitch is indicated when key sound are prescribed. Such an addition does not m;;ke o
sense. The key sound which comes about from strongly closing the keys has a very undefined pitch. If
bass clarinettist does NOT put the mouthpiece in the mouth there will be a trace of pitch more cle
oresent. Still only a small number of keys will produce something resembling pitch. All keys we open

instance do not produce key sound. Lok
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